
Laura Abate is an Independent Researcher based in Rome. She holds an MA in Italian Studies 

from Boston College (2025), and her research focuses on contemporary Italian cinema and 

documentary, with particular emphasis on the work of Italo-Algerian director Luca Guadagnino. 

Her interests include autobiographical cinema, memory and trauma studies, and the use of 

documentary film as a site of identity negotiation, self-actualization, and political critique. Her 

fiction writing, which further explores these themes, has been published by Mondadori (2022), 

Neo Edizioni (2020), New Press Edizioni (2019), and Corrimano Edizioni (2019). 

 

lauraabate89@gmail.com 

 

Alfonso Amendola è Professore di Sociologia dei Processi Culturali presso l’Università di 

Salerno, dove coordina il laboratorio permanente “Open Class. Ateneo & Territorio”. Le sue 

ricerche si concentrano su studi visuali e culture d’avanguardia, consumi generazionali e 

mediologia della letteratura.  Tra le sue ultime pubblicazioni in volume: “Sed non satiata est”: 

The spleen of Paris by Charles Baudelaire, in A. Rafaele- G. Ragone (ed.) Mediology of 

Literature: Theory and Essays of an Italian Experimental Movement (London, 2026); 

Sul cambiare il mondo! Una lettura metadisciplinare di Guy Ernest Debord (con A.P. Di Tore, 

Napoli, 2025).  

 

alfamendola@unisa.it 

 

A. P. Anupama is Assistant Professor of English at VIT-AP University, Andhra Pradesh, India. 

Her research interests include film studies, semiotics, spectatorship, cultural posthumanism, 

streaming platforms, and cyberpunk. She co-edited Global Perspectives on Indigenous Film and 

Literature (Springer Nature, 2025) and has published extensively in edited volumes and journals. 

Her chapters examine cyberspace ethics, anime and Indian spiritual philosophy, Gulf migration 

narratives, and spirituality in Eat, Pray, Love. She has published articles in journals including 

Film, Fashion and Consumption, Quarterly Review of Film and Video, Catalan Journal of 

Communication and Cultural Studies, Rupkatha, and The IUP Journal of English Studies. 

 

anupriya2621@gmail.com 

 

Rocco Anelli is an Italian filmmaker, novelist, and Adjunct Professor of Film at The American 

University of Rome. His research focuses on queer authorship and alternative ways of 

integrating queerness in contemporary narratives. He is the founder of Intermezzo, an 

independent production company whose productions have circulated within international film 

festivals, including Biennale di Venezia, Cannes, and Rome. His short films explore queer 

emergence through atmosphere and non-linear storytelling. He is the author of La costruzione 

triadica dell’immagine (Florestano Edizioni, 2024), a study on body, matter and sound within 

images, and I bagnanti (Les Flaneurs, 2021), a queer coming-of-age novel. 

 

r.anelli@aur.edu 

 

Emily C. Antenucci is a Visiting Assistant Professor of Italian at Vassar College. A scholar of 

modern and contemporary Italian culture and literature, her work uses feminist thought to read 

the critical intersections between historical moment and cultural production. She has published 



on feminism and literature in journal The Italianist (2023, 2024) and in the volume Italian 

Feminisms: Transnational Praxes for Today and Tomorrow (edited by G. Parati) (SUNY Press, 

2026) and on ecocinema in the volume Reframing Souths. Ecological Perspectives on the South 

in Literature, Film, and New Media (edited by C. Concilio and A. Baracco) (Milano University 

Press, 2025).  

 

emily.antenucci@gmail.com 

 

Pieter (Pia) Aquilia is Associate Professor and Discipline Leader (Creative Development) in the 

Department of Screen Business at the Australian Film Television and Radio School in Sydney. 

Her research publications cover Ethnic and Gender Representation on Screen, International 

Television Drama, the Globalization of Screen Education and the Media in South East Asia. 

She is on the editorial committee of Sightlines: Filmmaking in the Academy Journal and co-

authored, with K. Dooley et al., a chapter for Critical Filmmaking: Creative Practice Research 

in the Screen Industries (edited by C. Gough-Brady) (Intellect, 2027). 

 

Pieter.Aquilia@aftrs.edu.au 

 

Biagio Aulino è Research Assistant nel Dipartimento di Lingue Moderne all’Università di 

Toronto Mississauga. Si occupa di sociolinguistica, linguistica del contatto e linguistica 

migratoria. Ha pubblicato articoli nelle riviste accademiche: Journal of Worldwide Forum on 

Education and Culture and The International Journal of Humanities. I suoi saggi compaiono in 

numerose pubblicazioni, fra cui: L’Italiano fuori di Italia. La situazione in Canada, USA e nel 

Mondo Anglofono (a cura di S. Bancheri) (Legas Publishing, 2012); Cultura e Comunicazione, 

X:17 (Guerra Edizioni, 2020) e di recente, Italiese and its new developments: from endangered 

to a global language (a cura di S. Bancheri) (Legas Publishing, 2026). 

 
biagio.aulino@gmail.com 

 

Arianna Avalle is a Visiting Assistant Teaching Professor of Italian at Southern Methodist 

University in Dallas, Texas. In August 2024, she completed her PhD in Italian Studies and a 

portfolio in Arts Management and Cultural Entrepreneurship from the University of Texas at 

Austin. Her research interests include media convergence, cultural tourism, and women and 

gender studies. She has published academic articles in Italian Culture (2021), American Culture 

(2023), and Simultanea (2025). In January 2021, she started collaborating with the Austin 

Florence Alliance, a nonprofit organization promoting cultural, economic and educational 

exchanges between Italy and America.  

 

aavalle@mail.smu.edu 

 

Wanda Balzano is the founding Chair of the Department of Women’s, Gender, and Sexuality 

Studies at Wake Forest University. Her scholarship spans the work of Samuel Beckett and James 

Joyce, women’s writing, art, and film. With Anne Mulhall and Moynagh Sullivan, she co-

edited Irish Postmodernisms and Popular Culture (Palgrave, 2007) and, with Sullivan, a special 

issue of The Irish Review on Irish feminism (35, 2007). Her recent research extends to Italian 
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Studies and she is editing a collection on Maria Orsini Natale while completing a manuscript on 

women and religion in Irish literature. 

 

balzanow@wfu.edu 

 

Enrico Barsotti is a PhD student in the Department of Political Science at the University of 

Pisa. He also serves as a Research Assistant at MediaLaB | Big Data in Social & Political 

Research Lab. His research interests lie at the intersection of media ecosystems, social media 

dynamics, and the evolution of contemporary teen drama. His doctoral thesis explores the 

transmedia circulation of Mare Fuori, with a specific focus on the role of music as a key driver 

for the series' success across digital platforms, in particular on TikTok. He has published a 

chapter in Orizzonti democratici. Crisi della rappresentanza e nuove forme di partecipazione, 

edited by J. Bernardini et al. (Carocci, 2024). 

 

enrico.barsotti@phd.unipi.it 

 

Rebecca Bauman is Professor of Italian in the Department of Modern Languages and Cultures 

at Fashion Institute of Technology, SUNY, where she is affiliated faculty in the Department of 

Film, Media and Performing Arts. She is Film and Digital Media reviews editor for the 

journal Italian American Review and has published articles in such publications as the Journal of 

Italian Cinema & Media Studies, Italian Studies and Film, Fashion & Consumption. She is 

currently working on a monograph on the role of fashion in Italian and Italian American 

representations of organized crime.  

 

rebecca_bauman@fitnyc.edu 

  

Juliette Bellacosa is Adjunct Professor of Italian Studies at The American University of Rome. 

Her research examines the interactions between cinematic and pictorial modes of spectatorial 

engagement in new media adaptations. Her scholarly interests include Renaissance Art, Cinema 

and Media Studies and Adaptation Studies. She has published in the Journal of Italian Cinema & 

Media Studies and has presented papers at the Modern Languages Association Convention, the 

Society for Cinema and Media Studies conference, and at the Northeast Modern Languages 

conference, among others. 

 

j.bellacosa@aur.edu 

 

Cullan Bendig is a PhD student in Media Studies at Charles University in Prague (Czech 

Republic). His research interests include play as a medium for cultural memory, cultural 

geography, and digital game production. He is a researcher with the Prague Game Production 

Studies research group’s GAMEINDEX project where he studies how Southern European digital 

games (re)produce local spaces, cultures, and histories, with an emphasis on the role of regional 

culture policy regimes and indexical production practices.  

 

cullan.james.bendig@fsv.cuni.cz 
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Giorgio Bertellini is Professor in the Department of Film, Television and Media at the 

University of Michigan and member of the Advisory Board of JICMS. He is the author and 

editor of the award-winning volumes Italy in Early American Cinema: Race, Landscape, and the 

Picturesque (Indiana University Press, 2010), Italian Silent Cinema: A Reader (John 

Libbey/Indiana University Press, 2013), and The Divo and the Duce: Promoting Film Stardom 

and Political Leadership in 1920s America (University of California Press, 2019; Italian 

trans. Le Monnier, 2022). His other books include a monograph on Sarajevo-born film director 

Emir Kusturica, published in Italian, English, Romanian and Persian. 

 

giorgiob@umich.edu 

 

Andrea Bini è Adjunct Professor presso The American University of Rome e Temple 

University-Rome. I suoi campi di interesse accademico comprendono: Media e Cultural Studies, 

Filosofia e storia della scienza. Ha pubblicato tre libri: Kant e Carabellese (Luiss University 

Press, 2006); Male Anxiety and Psychopathology in Film. Comedy Italian Style (Palgrave 

Macmillan, 2015) sulla commedia all’italiana; e Jaws-Lo squalo - La forma della paura 

(Rubbettino, 2024). Ha inoltre pubblicato diversi articoli e capitoli sul cinema, teatro e letteratura 

italiana tra cui due capitoli nel volume collettaneo Popular Italian Cinema: Culture and Politics 

in a Postwar Society, curato da Flavia Brizio-Skov (Tauris, 2011). 

 

a.bini@aur.edu 

 

Claudio Bisoni è Professore Ordinario presso l’Università di Bologna. I suoi interessi di ricerca 

riguardano le relazioni tra critica, estetica e modi di ricezione, come il cinema italiano e nord-

americano degli anni Sessanta e Settanta. Tra le sue pubblicazioni: La critica cinematografica. 

Metodo, storia e scrittura (Archetipo Libri, 2006); Gli anni affollati. La cultura cinematografica 

italiana (1970-1979) (Carocci, 2009); Elio Petri. Indagine su un cittadino al di sopra di ogni 

sospetto (Lindau, 2011), Cinema, sorrisi e canzoni. Il cinema musicale italiano degli anni 

Sessanta (Rubbettino, 2020). 

 

claudio.bisoni2@unibo.it 

 

Paola Bonifazio is Professor of Italian Studies and Chair of the Department of French and 

Italian at the University of Texas at Austin. She is author of two books: Schooling in Modernity: 

The Politics of Sponsored Films in Postwar Italy (University of Toronto Press, 2014) and The 

Photoromance: A Feminist Reading of Popular Culture (MIT Press, 2020). She is currently 

working on a book manuscript on the reception and appropriation of the American western in 

Italian media and is co-Principal Investigator with Valerie McGuire of the oral history project 

“Italians in Texas”. With Ellen Nerenberg and Nicoletta Marini-Maio, she is a founding editor of 

gender/sexuality/italy. She is also co-editor of Italian Culture, the official publication of the 

American Association for Italian Studies, with Guido Capaccioli and Valerie McGuire.  

 

pbonifazio@austin.utexas.edu 

 

Glen Bonnici is Lecturer at the Department of Italian at the University of Malta, where he 

teaches Italian studies and film studies. He completed his Ph.D. on post-Fellinian metareferential 
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Italian cinema in 2025. His research interests include metareference, Anglo-Italian studies, film 

adaptation and spatial representation in fiction.  He has authored and translated articles published 

in the Journal of Italian Cinema & Media Studies for which he has been an Editorial Assistant 

since 2019.  

 

glen.bonnici@um.edu.mt 

 

Edward Bowen is Assistant Professor of Italian at the University of Kansas. His research 

focuses on Italian film history, film exhibition, and urban studies. He has co-edited and 

contributed to two volumes: Film Exhibition: The Italian Context (Legenda, 2024) with Damien 

Pollard and The Cinema of Ettore Scola (Wayne State University Press, 2020) with Rémi 

Lanzoni. He has also published articles in The Italianist, Comunicazioni sociali, Bianco e 

nero, Cinema e storia, Journal of Italian Cinema & Media Studies, Textual Cultures, and Studies 

in Documentary Film. 

embowen@ku.edu 

 

Nick Brattoli is a PhD student in Italian Studies at the Department of Romance Studies at 

Cornell University. His research interests include Italian political cinema, the 1960s and 1970s 

extraparliamentary left, and Italian workerist and post-workerist theory.  

 

nb564@cornell.edu 

 

Simonetta Buffo is Adjunct Professor at IULM University and Catholic University of Milan. 

Her research interests lie in semiotic studies of visual language, with a focus on fashion images. 

Her latest volume is Fashion Film. L’immaginario della moda nell’era digitale (Franco Angeli, 

2025). She has authored chapters in the volumes: L'influenza digitale (Guerini Scientifica, 2021) 

(edited by Polesana and Vagni) and Pubblicità e Cinema (Carocci Editore, 2020) (edited by 

Federico and Ragonese, 2020). She has written articles published in OCULA- Occhio semiotico 

sui media; Micro&Macro Marketing/ ilMulino; Convegno FACTUM23: Digital fashion 

Communication/Springler; Convegno FACTUM19: Digital fashion Communication/Springler.  

 
simonetta.buffo@iulm.it 

 

Milly Buonanno è stata Professoressa Ordinaria di Television Studies  presso La Sapienza 

Università di Roma dove ha fondato l’unità di ricerca Ge.M.Ma.- Gender and Media Matters. 

Co-editrice di The Sage Handbook of Television studies (Sage, 2014) Buonanno ha svolto 

ricerche e pubblicato numerosi studi sulla teoria e la storia della televisione, tra cui The Age of 

Television (Intellect, 2008), Italian TV drama and beyond (Intellect, 2012) - ed è stata pioniera 

degli studi di genere e media in Italia. Tra le sue opere figurano le collection: Il prisma dei 

generi (FrancoAngeli, 2014), Television Antiheroines (Intellect, 2017), Genere e media (con F. 

Faccioli) (FrancoAngeli 2020), e il numero speciale Gender Issues on the Italian mediascape del 

Journal of Italian Cinema & Media Studies 11:2, 2023 (con F. Faccioli). 

 
milly.buonanno@fondazione.uniroma1.it 

Frank Burke is Professor Emeritus from Queen’s University (Canada). He has published five 

books on Fellini, including A Companion to Federico Fellini with M. Waller and 
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M. Gubareva (Wiley & Sons, 2020), and Fellini’s Films and Commercials: From Postwar to 

Postmodern (Intellect, Chicago UP, 2020). He has provided the audio commentary, along with 

the late P. Brunette, for the Criterion Collection’s Amarcord, as well as solo commentaries for 

Criterion's Roma and Il bidone. He has also published A Companion to Italian Cinema (John 

Wiley & Sons, 2017) and (with A. Hough-Dugdale and M. Gubareva) a special issue 

of the Journal of Italian Cinema and Media (11:1, 2023) on Tonino Guerra. He has also 

published on numerous Italian and American directors, horror cinema, experimental cinema, 

the peplum and Canadian cinema. 

  

burkef@queensu.ca 

 

Leonardo Campaner is a Ph.D. candidate in the Department of Italian Studies at New York 

University. His research interests span Italian cinema and twentieth-century Italian literature, 

including silent cinema, documentary ethnography, Italian colonial and postcolonial cinema, and 

the political cinema of the 1970s. Most recently, he has authored an article on the cinema of 

Vittorio De Seta for the Journal of Italian Cinema & Media Studies (2026). 

 
lc1955@nyu.edu 

 

James Campbell is Global Head of Marketing & Sales at Intellect. He oversees global 

marketing and sales operations at Intellect Books & Journals. He coordinates international sales 

team and book representatives, builds partnerships with international institutions and 

organisations, and supervises international sales of Intellect’s products and services. He also 

attends conferences, events and trade shows on behalf of Intellect, and is in charge of Intellect’s 

social media team. 

 

james@intellectbooks.com 

 

Elena Caoduro is Senior Lecturer in Film and Media at Queen’s University Belfast. Her 

research interests include European cinema and documentary, engaging with gender, authorship 

and labour. She has published on political violence, vintage culture, cultural memory, as well as 

fashion, costumes and the body in screen cultures. She’s the co-editor with K.A. Ritzenhoff and 

K. Randell of Mediated Terrorism in the 21st Century (Palgrave, 2021), and with B. Ulfsdotter of 

Documenting Fashion (Edinburgh University Press, 2023). She is currently completing a 

monograph entitled Retro Terror: Memory, Nostalgia and Left-wing terrorism in German and 

Italian Cinema.  

 

Elena.Caoduro@qub.ac.uk 

 

Rosalba Carrino è docente di Materie Letterarie al Liceo Statale “Gandhi” di Casoria (Napoli) e 

dottoranda nel Programma di Dottorato Interuniversitario in Comunicazione presso il 

Dipartimento di Marketing e Comunicazione dell’Università di Cadice (Spagna), in cotutela con 

l’Università Suor Orsola Benincasa di Napoli (Italia). La sua ricerca si concentra sul sessismo e 

sugli stereotipi di genere nella pubblicità audiovisiva e sullo sviluppo di un modello di analisi 

delle rappresentazioni femminili nelle campagne italiane e internazionali. I suoi interessi 

accademici includono i gender e media studies, la cultura visuale e le relazioni intermediali tra 
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cinema e pubblicità, con particolare attenzione alla circolazione contemporanea 

dell’immaginario italiano. 

 

rosalbacarrino@libero.it 

 

Jim Carter is Lecturer of Italian and Associate Director of the Program in Cinema & Media 

Studies at Boston University. He is the co-editor of two books about the culture of labor in 

twentieth-century Italy: Italian Industrial Literature and Film: Perspectives on the 

Representation of Postwar Labor (Peter Lang, 2021) and Ecologia e lavoro: Dialoghi 

interdisciplinari (Mimesis, 2023). He is also the co-editor of a forthcoming special issue of The 

Italianist titled Labouring Bodies in Italian Cinema & Media and the author of the book Olivetti 

and the Cultural Politics of Italian Industry, 1930s-1950s (Intellect, under contract). In 2019 he 

won the Rome Prize in Modern Italian Studies. 

 

jcarter@bu.edu 

 

Achille Castaldo is Assistant Professor of Italian Studies in the Department of French and 

Italian at Emory University, and Associated Faculty in the Department of Film and Media. He 

works at the intersection of narratology and aesthetics, focusing on literature and cinema. His 

first monograph, titled Ascetic Images: Anna Maria Ortese and Roberto Rossellini in the 

Underworld (SUNY Press, 2026), examines the narrative articulations of social invisibility 

produced by dominant ideological discourses. 

 

achille.castaldo@emory.edu 

 

Chiara Checcaglini is a Postdoctoral Research Fellow at the University of Urbino Carlo Bo. 

Her main research interests focus on serial narratives, representation, and audiences. Her recent 

work has examined medical dramas and teen dramas, with particular attention to their reception 

dynamics, including online and offline audience practices. Among her recent publications are a 

chapter in S. Antonioni and M. Rocchi (eds.) Investigating Medical Drama TV Series. 

Approaches and Perspectives (Media Mutations, 2023), and an article on Italian Girlhood (with 

S. Antonioni) in Participations (2025). 

 
chiara.checcaglini@uniurb.it 

 

Paolo Chirumbolo è Professore Ordinario di Italiano e Screen Arts presso la Louisiana State 

University, dove è il Direttore del Programma di Italiano. Collabora con Rivista di Studi 

Italiani, Quaderni di Italianistica, Annali di Italianistica, Forum Italicum, Parol e Incontri  su 

cui ha pubblicato saggi sulla narrativa e sul cinema contemporanei. Ha pubblicato i libri Tra 

coscienza e autocoscienza. Saggi sulla narrativa degli anni sessanta. Volponi – Calvino – 

Sanguineti (Rubbettino, 2009); Letteratura e lavoro (Rubbettino, 2013); e Il gioco delle sedie. 

Saggi sulla narrativa e il cinema italiano sul lavoro nel ventunesimo secolo (Morlacchi, 2022). Il 

suo ultimo libro è Toxitaly (UTP Press, 2025). 

 

chirumbo@lsu.edu 
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Carolina Ciampaglia è Visiting Lecturer presso la sede romana di Cornell University dove 

insegna Storia del Cinema Italiano.  È anche docente e coordinatrice del Cinema Studies 

Summer Program di DePaul University di Chicago.  Si occupa di cinema italiano 

contemporaneo, con un'attenzione particolare rivolta al lavoro di autrici e registe, nonché alle 

rappresentazioni urbane e al rapporto tra cartografia e cinema. È co-autrice con Federica 

Capoferri e Flaminio Di Biagi di Badlands, il cinema dell’ultima Roma (Ledizioni, 2022).  

 
cc863@cornell.edu 

 

Matteo Ciccognani is a Lecturer in Management and Organisation at the University of 

Leicester. His research spans film theory, organisational performance in narratives and cinema, 

the use of film in teaching, self-reflexivity in figurative art and media, the evolution of language 

in corporate-sponsored films, and cinema examining local and regional territories. He co-edited 

Image Worlds: A Brief History of Corporate Cinema (Kappabit, 2024) with Giulio Latini and has 

published articles in CINEJ: Cinema Journal, the Journal for Cultural Research and the Journal 

of Italian Cinema & Media Studies.  

mc519@leicester.ac.uk 

 

Elisabetta Sanino D’Amanda is Coordinator of Italian Studies in the Department of Modern 

Languages and Cultures at the Rochester Institute of Technology. Her scholarship focuses on 

Italian cinema, women filmmakers, documentary practices, and visual culture, bridging post- 

colonial research and contemporary media analysis. She has authored ‘Porpora (2021) e lə altrə. 

Porpora Marcasciano si racconta’ (Metauro Editore, 2023) and ‘Darsi a La Pazza Gioia (2016) o 

della solidarietà come percorsi di liberazione dalla realtà’ (Casa editrice Aonia – Lulu 

Press, Raleigh, 2018). She has directed several documentaries, including Silent 

Flame (2009) and Torino Is My Town (2015), and produced Election Day 2016 (2017.) Her 

films As Good As Bread (2008) and Astrodance: Dances Through the Wonders of the 

Universe (2015) have received awards and have screened internationally and earned awards. She 

is currently in post-production of Astrodance 2 and  in pre-production of Rochester, NY Italian 

Americans. 

 

exdgla@rit.edu 

 

Maria Elena D'Amelio is Associate Professor at the University of San Marino. She is deputy 

director of the BA in Communication and Digital Media. Her main research interests focus on 

Italian stardom and celebrity, gender and motherhood studies, transnational cinema and serial 

dramas, memory and media. Among her publications are La Diva Madre. Saggi su maternità e 

divismo nel cinema italiano (Meltemi, 2024), and Media and Gender: History, Representation, 

Reception (BUP, 2023). She is Delegate of the Rector for International Relations. 

 

elena.damelio@unirsm.sm 

 

Luciana d'Arcangeli è Docente presso il Dipartimento di Italian Studies dell’American 

University of Rome e docente onoraria della Flinders University, Australia, dove era Professore 

Associato Cassamarca fino al 2021. Saggista, traduttrice e curatrice di vari volumi collettanei e 
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numeri speciali di riviste sul teatro e cinema italiano, ha pubblicato la monografia I personaggi 

femminili nel teatro di Dario Fo e Franca Rame (Cesati, 2009); Staging Violence Against Women 

and Girls: Plays and Interviews con D. Cavallaro e C. Kennedy (Bloomsbury, 2023), e il numero 

speciale “Indelible: Violence Against Women and Their Resistance to It in the Visual and 

Performing Arts in Italy and Beyond” della rivista Violence Against Women con S. Hill (2:8, 

2023). 

 

l.darcangeli@aur.edu 

 

Deborah Belford de Furia is the co-writer and creative producer of Haiku on a Plum Tree, 

directed by Mujah Maraini-Melehi. An Italian-American script editor, screenwriter, and 

consultant based in Rome, she has collaborated with directors and writers including Marco 

Bellocchio, Goran Paskaljević, Hugh Hudson, and Carlo Hintermann, as well as with production 

companies such as Medusa Film, Tramp Ltd, Colorado Film, and Hollywood Gang in Los 

Angeles, London, and Rome. A graduate of Brown University in Italian Studies, she also holds a 

degree in screenwriting from the Centro Sperimentale di Cinematografia in Rome. For the past 

twenty years, she has taught story editing and development in the Master’s Program in 

International Screenwriting and Production at Università Cattolica del Sacro Cuore in Milan and 

has recently led workshops at Rome’s ANICA Academy. 

  

dbdefuria@gmail.com 

  

Massimiliano Luca Delfino is Associate Professor of Instruction in the French and Italian 

Department at Northwestern University. His research focuses on post-Second World war Italian 

political cinema and literature. He uses film theory, literary theory and critical theory to shed 

light on the nexus between the aesthetic and the political. His articles have appeared in Annali 

d’italianistica (2017), Italica (2021), and The Italianist (2023). He is currently working on a 

book manuscript that analyses representations of terrorism in Italian films and novels of the 

1970s and their relationship to the concept of “civility.”  

 

m.delfino@northwestern.edu 

 

Ilaria A. De Pascalis is Associate Professor at Roma Tre University. Her research interests 

address contemporary narratives, in particular serial forms, and globalization; the configuration 

of subjectivities in film and series through the lens of Feminist Film Theory, Gender Studies and 

Queer Theory; and contemporary European cinema from a transnational perspective. Among her 

publications: Commedia nell’Italia contemporanea (il Castoro, 2012) and Il cinema europeo 

contemporaneo: scenari transnazionali, immaginari globali (Bulzoni, 2015), and her edited 

collections: Reading Contemporary Serial Television Universes: A Narrative Ecosystem 

Framework (with P. Brembilla) (Routledge, 2018); Transatlantic Visions. Culture 

cinematografiche italiane negli Stati Uniti del secondo dopoguerra (with E. Carocci and V. 

Pravadelli) (Mimesis, 2023); and Kathryn Bigelow (Marsilio, 2023).  

 

ilariaantonella.depascalis@uniroma3.it 
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Valerio Di Paola è Professore a Contratto di Promozione e Marketing dello Spettacolo presso 

Sapienza Università di Roma. Coordina il Diploma triennale in Videomaking presso 

l’Accademia AANT di Roma. I suoi ambiti di ricerca includono i transmedia studies e le 

strategie di comunicazione per l’intrattenimento. Collabora al progetto PRIN 2022 Circulating 

Populist Sentiments in 21st Century Film and TV Fiction in Italy. 

 

valerio.dipaola@uniroma1.it 

 

Lisa Dolasinski is Senior Lecturer of Italian and Italian Language Supervisor in the Department 

of Romance Languages and Literatures at the University of Georgia, where she also serves as 

Affiliate Faculty at the Women’s Studies Institute. Her research and teaching interests include 

masculinity, representations of aging, and migrants and second-generation Italians in 

contemporary media, literature and culture. Her publications include articles in California Italian 

Studies, The Italianist, Gender/Sexuality/Italy, L’avventura: International Journal of Italian Film 

and Media Landscapes, Journal of Italian Cinema & Media Studies, and a special issue of 

NeMLA Italian Studies on “Masculinity.” She also serves as Managing Editor of film and tv 

reviews for Gender/Sexuality/Italy. 

 
Lisa.Dolasinski@uga.edu 

 

Adam Domalewski is Assistant Professor at the Film, Media and Audiovisual Arts Institute at 

Adam Mickiewicz University, Poznań (Poland). His research interests include the intersection of 

film and religion, film comedy, and European cinema, especially works addressing issues of 

migration and diaspora. He is co-author (with A. Skweres) of the book Homo Viator in 

Contemporary European Comedy Movies (Springer, 2025). 

 

adam.domalewski@amu.edu.pl 

 

Hilary Emerson is an Associate Teaching Professor of Italian at the University of Rhode Island, 

where she is Coordinator of the Beginning and Intermediate Italian Language Program. Her 

research interests include: Mangiacapre’s avant-garde films, transnational feminist cinema, 

girlhood in European cinema, film theory, ecofeminist theory, and mad studies. Her current book 

project, Breaking the Rules with Lina Mangiacapre: Feminist Joy and Modernity on the Italian 

Screen, is under contract with Intellect/University of Chicago Press. She presents Mangiacapre 

as an avant-garde filmmaker who practiced radical inclusivity and challenged dominant culture 

by making films featuring Black, queer, and trans characters.  
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Monica Facchini is an Associate Professor of Romance Languages and Literatures and Film and 

Media Studies at Colgate University. Her research interests focus on Italian cinema with an 

interdisciplinary approach, engaging with film theory, literature, post-colonial and subaltern 

studies, trauma and memories studies, and sound. Her publications include essays on Pier Paolo 

Pasolini, Francesco Rosi, Gillo Pontecorvo, and Paolo Sorrentino, and the role of sound and 

soundtrack in Italian cinema. She authored the book Spettacolo della morte e “tecniche del 
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cordoglio” nel cinema degli anni sessanta (Bulzoni, 2027). Her new book project is tentatively 

titled The Voice and the Wound: Acousmêtre, Trauma and the Holocaust in Italian Cinema. 

 

mfacchini@colgate.edu 

 

Franca Faccioli è stata Professoressa Ordinaria di Sociologia dei processi culturali e 

comunicativi presso La Sapienza Università di Roma. Temi di ricerca: la comunicazione 

pubblica; i processi di civic e public engagement; genere e media studies. Tra le 

pubblicazioni: Prendre soin de la nature urbaine en tant que bien commun: le cas de 

Bologne in Espaces et sociétés (con R. Bartoletti) (2024); Gender Issues: Trajectories of Change 

in The Italian Mediascape, special issue Journal of Italian Cinema & Media Studies (con M. 

Buonanno) (2023); Genere e Media. Scenari in movimento, special issue Sociologia della 

comunicazione (con P. Panarese) (2022). 

 

franca.faccioli@fondazione.uniroma1.it 

 

Antonio Falduto is Lecturer in Film Studies and Organization Techniques at UNINT University 

in Rome. He is also the scientific director of the Master Program TeA (Traduzione e adattamento 

per il doppiaggio e sottotitolo). An assistant director to Steno, Fellini and Scola, he is a member 

of the ANAC board and the assembly of the Giornate degli Autori at the Venice Film Festival. 

He has been a visiting professor and an artistic consultant to Yale University, Wellesley College, 

Boston University, The Graduate Center NY, The University of Denver and Dickinson College. 

As founder of the film authors’ association Controluce, he promotes Italian cinema and training 

in audiovisual languages in emerging countries including Addis Ababa, Ethiopia; Cape Town, 

South Africa; and Maputo, Mozambique. 
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Gianluca Fantoni is Senior Lecturer in Modern History at Nottingham Trent University.  His 

work focuses on the public use of history and the relationship between cinema, politics and 

society. He is the author of Italy Through the Red Lens: Italian Politics and Society in 

Communist Propaganda Films (1946–79) (Palgrave, 2021), the first comprehensive study of the 

PCI’s cinematic production. He co-edited, with A. Rotondi, Perfect Adaptations. Perfetti 

sconosciuti Across Remake, Translation, and Tradaptation (Intellect, forthcoming). He has 

published in Journal of Modern History, Contemporary History, and Contemporary European 

History. He is also the General Editor of Modern Italy, the journal of the Association for the 

Study of Modern Italy (ASMI). 

 

gianluca.fantoni@ntu.ac.uk 

 

Luana Fedele è Assegnista di Ricerca presso La Sapienza Università di Roma, nell’ambito del 

progetto PRIN 2022 Survey on the Community of Screenwriters in the Italian Audiovisual 

Industry: Writing Practices, Training Models, Gender Dynamics, e dal 2022 project manager in 

ANICA Academy ETS. I suoi interessi riguardano i media industry studies, la storia culturale e 
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sociale del cinema e dei media. È coordinatrice del progetto didattico e di ricerca Romarcord. 

Ricerche di storia sociale del cinema a Roma e co-curatrice, assieme a Damiano Garofalo e 

Samuel Antichi, del libro omonimo (Bulzoni, 2023). È membro della redazione della rivista 

Imago. Studi di cinema e media. 

 

luana.fedele@uniroma1.it 

 

Manuela Filomena is a PhD candidate in Comparative Studies at Florida Atlantic University. 

Her research focuses on the dialogue between Literature and Cinema. She is also interested in 

investigating the methods and evolution of the representation of Italian-American identity within 

film production. She worked with Paolo Sorrentino on Loro, Johan Soderberg for MTV, and 

Franco Ferrini on Black Love as film editor and assistant director.  Her films include the short 

Goodbye Agnes (2017) and the feature documentary My FlorÌta (2025). She has also authored 

the illustrated book Rahul (Bordighera Press [in English and CAA], 2024).  

 
mfilomena2020@fau.edu 

 

Francesco Finocchiaro is Professor of Music History at the ‘G. Rossini’ Conservatory of Pesaro 

and Adjunct Professor at the Universities of Padua and Innsbruck. His research interests cover 

the areas of composition, theory, and aesthetics in twentieth-century music. He edited the Italian 

edition of Arnold Schönberg's treatise Der musikalische Gedanke (Astrolabio-Ubaldini, 2011). 

He has also published extensively on film music: Musical Modernism and German 

Cinema (Palgrave Macmillan, 2017), Dietro un velo d’organza (Accademia University Press, 

2020), Durch einen Gazeschleier (edition text + kritik, 2026), L’industria della 

persuasione (Accademia University Press, 2022). He is the Chair of the “Music and Politics: 

Past and Present” International Musicological Society Study Group. 
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Deborah Fox is a post-graduate student in Italian Studies at the University of Auckland (New 

Zealand). Her interests are in Italian cinema and literature, with a focus on women’s narratives. 

Beyond academia, she pursues her interest in film by practicing law in the film and television 

industry.  Widely regarded as the leading entertainment lawyer in New Zealand, she has been the 

New Zealand legal counsel on over 60 international studio film and television projects, and acts 

for the major and mini-major US studios producing feature films and television productions in 

New Zealand, such as The Lord of the Rings and The Hobbit trilogies.  

 

deborah@deborahfoxlegal.com 

Giovanna Gagliardo is an Italian  filmmaker. She  started as a journalist for Il Giorno, Il 

Messaggero, la Repubblica and Espresso and worked as a screenplay writer for RAI television 

series. In the 1970s, she worked in cinema as a screenwriter for Alberto Lattuada and Miklós 

Jancsó. Her debut film Maternale (1978), was a psychological and symbolic representation of 

the relationship between mothers and daughters. She then produced Bellissime: Parte I (2004) 

and Parte II (2006), a documentary consisting of archival footage that depicts the evolving 

conditions of Italian women during the twentieth century. In 2009, Gagliardo directed L’abito di 
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domani. Storia della moda nel tempo, a documentary about the sociocultural and economic 

history of Italy through fashion. A poignant documentary, Vittime – ‘Gli anni di piombo’ (2009), 

revisits the lead years through the stories of the survivors and the victims’s families. In 2012, she 

directed Venti anni, a docu-fiction starting with the fall of the Berlin Wall and ending with the 

collapse of Lehman Brothers. Then, in 2016, she produced the documentary Le Romane. Storie 

di donne e di quartieri, in which she pairs four female characters with four neighbourhoods in 

Rome. Two documentaries set in the Mediterranean are: Il mare della nostra storia (2018) about 

the history of Italian colonialism in Libya from the perspective of the Italian and the Italian-

speaking Jewish communities in Tripoli; and Good Morning Tel Aviv (2021) covering history, life 

and culture in the titular capital city. Her most recent film Il mestiere di vivere/The Stressful Art 

of Living (2024) portrays Cesare Pavese through his work as poet, prose writer, translator, editor 

and screenwriter. 
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Christina Georga is a PhD candidate at the Department of Architectural Language, 

Communication and Design of the School of Architecture at the National Technical University of 

Athens (NTUA), where she is currently conducting research on space, multisensory urban 

experience and cinema. She has authored a chapter in After Oil: A Comparative Analysis of Oil 

Heritage, Urban Transformations, and Resilience Paradigms publication, A. Mehan (ed) 

(Springer, 2025). She was awarded the 3rd prize in the Architectural Competition “Architectural 

design of the complex of administration and central services buildings of PPC S.A. in N. Faliro” 

(2018).  

 

christinageorga48@gmail.com 

 

Gülşah Görücü is PhD candidate in Cultural Communication and Technology at The University 

of the Aegean in Lesvos, Greece, working at the intersection of digital culture studies, science 

and technology studies (STS), and critical media infrastructure studies. She employs qualitative 

and digital methods, including digital ethnography and her research examines platform 

governance, algorithmic cultures, digital religion, and the mediated politics of space, memory, 

and affect. Her major publications include two forthcoming book chapters with Palgrave (2026) 

and Bloomsbury (2026). Her recent scholarly work has also appeared in The International 

Journal of Religion and Spirituality in Society (2025) and Information, Medium, and Society: 

Journal of Publishing Studies (2026). 
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Alexander Greenhough is Lecturer in the Program in Writing and Rhetoric at Stanford 

University. His research interests include film theory, videographic criticism and postwar 

European and American cinema. He is the editor of Albert Brooks: Interviews (University Press 

of Mississippi, 2024), and his work has appeared in journals such as Film Criticism, Quarterly 

Review of Film and Video, [in]Transition: Journal of Videographic Film & Moving Image 

Studies, and MAST: The Journal of Media Art Study and Theory.  

 

awgreen@stanford.edu 
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Julia Heim (they/them) is Lecturer of Foreign Language at the University of Pennsylvania. A 

scholar who focuses on LGBTQIA+ representation in contemporary Italian media and radical 

pedagogies, they have recently co-edited the volumes Spaghetti Sissies Queering Italian 

American Media (Palgrave, 2023) and Queering Italia Media (Lexington, 2020). 

 
heimj@sas.upenn.edu 

 

Amy Hough-Dugdale is Lecturer in the University Writing Program at the University of 

California, Riverside. Her research focuses on the intersections of intermediality, ecopoetics, and 

the senses, mostly in the films and other creative work of Federico Fellini. A poet, as well as a 

scholar, Amy has published in the Los Angeles Review of Books, the Companion to Federico 

Fellini (John Wiley & Sons, 2020), Italica, and The Journal of Italian Cinema and Media 

Studies, among others. Amy was the co-editor, along with Frank Burke and Marita Gubareva, of 

a special section on the poet and screenwriter Tonino Guerra in the Journal of Italian Cinema 

and Media Studies (11/1, 2023). 

 
amyhoughmusic@yahoo.com 

 

Russell J. A. Kilbourn is Professor of English and Film Studies at Wilfrid Laurier University. 

His books include: Framing Ferrante: Adaptation and Intermediality from Troubling Love to 

The Lying Life of Adults (co-ed. Roberta Cauchi-Santoro) (La Società Editrice Fiorentina, 2026); 

Feminist Posthumanism in Contemporary Science Fiction Film and Media: From Annihilation to 

High Life and Beyond (Bloomsbury, 2023); The Cinema of Paolo Sorrentino: Commitment to 

Style (Columbia UP, 2020); W.G. Sebald’s Postsecular Redemption: Catastrophe with Spectator 

(Northwestern UP, 2018); The Memory Effect: The Remediation of Memory in Literature and 

Film (WLU Press, 2013); Cinema, Memory, Modernity: The Representation of Memory from the 

Art Film to Transnational Cinema (Routledge 2010). 

 

rkilbourn@wlu.ca 

 

Gloria Lauri-Lucente is Professor of Italian and Comparative Literature and Deputy Dean of 

the Faculty of Arts at the University of Malta.  She is Head of the Department of Italian and 

Director of the Institute of Anglo-Italian Studies. She is the founding designer and academic 

coordinator of the MA programme in ‘Film Studies’. She is editor and co-editor of a number of 

critical collections and has authored numerous articles on Anglo-Italian Studies, Film Studies 

and Comparative Literature.  She has been the volume editor of the Journal of Anglo-Italian 

Studies since 2014. She is also an Honorary Member of CUSVE (Centro Universitario di Studi 

Vittoriani e Edoardiani, Università degli Studi “G. d'Annunzio” Chieti-Pescara). She is currently 

completing a monograph on the filmic and the television adaptations of Victorian and Neo-

Victorian Literature.  

 

gloria.lauri-lucente@um.edu.mt 

 

Flavia Laviosa is Associate Teaching Professor in Italian Studies at Wellesley College. Her 

research interests are in Italian women filmmakers. She is the founder and Editor-in-Chief of the 
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Journal of Italian Cinema & Media Studies and of the book series Trajectories. She has authored 

chapters in the volumes He Was My Father (Peter Lang, 2018) (edited by S. Gastaldi and D. 

Ward), The Italian Cinema Book (BFI, 2014) (edited by P. Bondanella), A New Italian Political 

Cinema? Emerging Themes (Troubadour, 2013) (edited by W. Hope) and Popular Italian 

Cinema and Politics in a Postwar Society (Bloomsbury, 2011) (edited by F. Brizio-Skov), and 

written articles published in the Journal of Mediterranean Studies, Studies in European Cinema, 

JOMEC, Italica, Incontri: Rivista Europea di Studi Italiani. She is currently working on the 

edited volume Framed Lives, Screened Deaths: The Representations of Honour Crimes in World 

Cinema and Media (Intellect, forthoming). 

 

Laura Lori is Lecturer in Italian Studies at the University of Melbourne, as well as researcher and 

translator. She has published studies in literature, cinema, and theatre, with a special interest in the 

potential of literature and performing arts as tools to promote social inclusion and equality. Her 

publications include the monograph Inchiostro d’Africa. La letteratura postcoloniale somala fra 

diaspora e identità (Ombre Corte, 2013). She is also the editor of the volume Antigone Power da 

Palermo: Trasformazioni per l'epoca globale (Mimesis, 2026), which examines the representation 

of female agency and intersectionality through the myth of Antigone, applying both feminist and 

transcultural perspectives. 

 

laura.lori@unimelb.edu.au 

 

Irene Lottini is Associate Professor of Instruction at the University of Iowa, where she teaches 

courses on Italian language, literature and cinema. Her main research interests focus on Italian 

silent, modern, and contemporary cinema, the relationship between film and the other arts, and 

Italian American cinema. Her publications include the co-edited volume A Global “Puppet”, 

special issue of the Journal of Adaptation in Film & Performance (with D. Marcheschi and F. 

Pacchioni, 2025), and essays on Italian literature, 1910s cinema, modern and contemporary film 

(Luchino Visconti, Michelangelo Antonioni, Martin Scorsese, Davide Ferrario, Roberto Andò, 

Ferzan Ozpetek, Gianluigi Toccafondo). 
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Laura Lori is Lecturer in Italian Studies at the University of Melbourne, as well as researcher 

and translator. She has published studies in literature, cinema, and theatre, with a special interest 

in the potential of literature and performing arts as tools to promote social inclusion and equality. 

Her publications include the monograph Inchiostro d’Africa. La letteratura postcoloniale somala 

fra diaspora e identità (Ombre Corte, 2013). She is also the editor of the volume Antigone 

Power da Palermo: Trasformazioni per l'epoca globale (Mimesis, 2026), which examines the 

representation of female agency and intersectionality through the myth of Antigone, applying 

both feminist and transcultural perspectives. 
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Bernadette Luciano is Professor of Italian and European Studies at the University of Auckland, 

New Zealand and specializes in Italian cinema and cultural studies. She has published numerous 

articles and book chapters in the areas of cinema and documentary studies, film adaptation, 
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women’s autobiographical writing, women’s history, the theory and practice of translation and 

subtitling, and issues of identity, migration and transnationalism in literature and film. She is co-

author (with Susanna Scarparo) of Reframing Italy: New Trends in Italian Women’s Filmmaking 

(Purdue UP, 2013) and author of The Cinema of Silvio Soldini: Dream, Image, Voyage 

(Troubador, 2008). 
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Andrea Malaguti è Professore Associato di Italian and Film Studies alla University of 

Massachusetts Amherst. Si interessa soprattutto di letteratura italiana del dopoguerra (Tonino 

Guerra, Gorgio Bassani, Giorgio Caproni, su cui ha pubblicato la monografia La svolta di Enea, 

(Melangolo, 2008) e di cinema italiano. Ha pubblicato una monografia sul cinema di Antonioni 

degli anni Cinquanta Straniere a se stesse: immagini femminili nel cinema di Michelangelo 

Antonioni degli anni cinquanta (Galaad, 2018) e continua a interessarsi del cinema di 

quell'epoca. 

 
malaguti@frital.umass.edu 

 

Stefano Mancini è uno studente di dottorato in Románské literatury presso la Faculty of Arts 

della Palacky University di Olomouc (Czech Republic). I suoi principali campi d’interesse sono: 

la letteratura, il cinema, l’intertestualità e l’intermedialità. Nel 2025, ha presentato un contributo 

su Emmanuel Carrère nella cornice rappresentata dal “V International Colloquium of Romance 

Philologies for Students” e un contributo sull’opera di Bernardo e Giuseppe Bertolucci nella 

cornice rappresentata dal “21st International Meeting of Romanists”. La sua recensione di 

Immagini sincretiche. leggere e scrivere in digitale (Montani 2024) è in corso di pubblicazione 

su Ágalma – Rivista di studi culturali e di estetica. 

 

stefano.mancini01@upol.cz 

 

Paola Mammini is an Italian screenwriter and novelist known for her work across film and 

television. She gained wide recognition as part of the writing team behind Perfetti 

sconosciuti (2016) by Paolo Genovese, film which won the David di Donatello for Best 

Screenplay and became the most remade films in cinema history. Trained as an actress, she later 

shifted toward writing, developing a strong focus on character-driven storytelling. Her credits 

include Tutta colpa di Freud (2014), Immaturi – La serie (2018), Zamora (2024), and several 

popular films and TV productions. Alongside screenwriting, she has published fiction, 

combining sharp observation with humor and insight into contemporary relationships. 

 

Mujah Maraini-Melehi, director, co-writer, and producer of the documentary Haiku on a Plum 

Tree, was raised in Morocco and Italy. She studied in Canada and at Sarah Lawrence College in 

New York, focusing on theatre and film. She also trained at Boston University and studied acting 

at the Royal Academy of Dramatic Art in London and at the Actors Studio in New York. She 

lived in the United States for two decades, performing in theatre at La MaMa under Ellen 

Stewart. Now based in Rome, she runs the production company Haiku Film. Her 

documentary Haiku on a Plum Tree (2016) premiered at the Rome Film Festival and was also 

selected for IFC Center’s Stranger Than Fiction series in New York. Her short film Mémoire 
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Future (2024) was screened at the São Paulo Biennial in 2025. She has been developing a theatre 

project, Letters from Exile, on Tina Modotti with Claudia Gerini, produced at La MaMa in New 

York in March 2026 and in Italy in the autumn. 

 

mujah@me.com 

 

Annachiara Mariani is Associate Professor of Italian at the University of Tennessee, Knoxville. 

Her research focuses on Italian Cinema, National and Transnational Media Studies, and Italian 

Theatre. She is the author of The Grotesque Theatre and Pirandello (Cassandra Editore, 2013) 

and editor of Paolo Sorrentino’s Cinema and Television (Intellect, 2021). She has published 

numerous essays and reviews on Italian theatre, cinema and television, exploring the 

intersections between media, history and identity, in volumes and journals published by 

Cambridge University Press, Johns Hopkins University Press, University of Toronto Press, 

Rutgers University Press, and University of Bologna Press. 

 

amariani@utk.edu 

 

Alessandro Marini is Associate Professor in the Department of Romance Studies at Palacký 

University in Olomouc. His research interests lie in Italian film and adaptation. He has authored 

chapters in more volumes and also written articles published in Journal of Italian Cinema & 

Media Studies, Modern Language Review, Forum Italicum, Cinémas and published three 

monographs: Pirandello e i Taviani (VUP, 2006), Bernardo Bertolucci: Il cinema, la letteratura 

(Falsopiano, 2013), and Two Directors in Search of an Author (Carocci, 2025).  

 

alessandro.marini@upol.cz 

 

Gaetana Marrone-Puglia, Professor of Italian Studies at Princeton University, specializes in 

modern Italian literature, postwar European cinema, and GSS. She is the author of several books, 

including New Landscapes in Contemporary Italian Cinema (Annali d’Italianistica, 1999), The 

Gaze and the Labyrinth: The Cinema of Liliana Cavani (Princeton U. P., 2000), a critical edition 

of Ugo Betti’s Corruzione al Palazzo di Giustizia (Maria Pacini Fazzi, 2006), Encyclopedia of 

Italian Literary Studies (Routledge, 2007) and The Cinema of Francesco Rosi (Oxford U. P., 

2020). She has received the AAIS Presidential Award, the MLA Scaglione Prize, the honorary 

title of “Cavaliere dell’Ordine al Merito della Repubblica Italiana,” and the Premio 

Internazionale Flaiano 2021. 

 

marrone@princeton.edu 

 

Jill Martiniuk is Lecturer in the Warren Writing Program at the University of California, San 

Diego. Her research interests center on cross-cultural conversations on grief and redemption. She 

has authored the book Wandering in Circles: Venichka’s Journey of Redemption in Moskva-

Petushki (Academic Studies Press, 2021) and has published chapters in Critical Insights: Leo 

Tolstoy (edited by R. Stauffer) (Salem Press, 2017) and Queer Transnationalities (edited by S. A. 

Bellezza and E. Dundovich) (University of Pisa Press, 2023). She has also written articles 

published in the Journal of Italian Cinema & Media Studies, Canadian Slavonic Papers, and 

Russian Literature. 
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Matthew Mason is a PhD Candidate in Culture Studies at the Lisbon Consortium and lecturer in 

English Language at the Catholic University of Portugal. His doctoral research revolves around 

the work and theory of the Situationist International, the films of Jean-Luc Godard and the 

political implications of postmodernism. He has an additional interest in the broader areas of 

cultural and intellectual history, languages, philosophy and film studies.  

 

m.mason@ucp.pt 

 

Martina Masullo è Dottoranda in Politica e Comunicazione (Policom) presso l’Università degli 

Studi di Salerno. Collabora con le cattedre di Sociologia dei processi culturali, Media classici e 

media digitali e Sociologia dell’immaginario tecnologico. Le sue ricerche si focalizzano sugli 

audience e i television studies, su serialità e post-serialità e sui consumi generazionali. Fa parte 

del comitato di redazione della collana di “Scienze dei media e Sociologia della cultura” La 

sensibilità vitale (Edizioni Rogas, Roma), del Comitato Editoriale della collana Nautilus 

(Meltemi) e della direzione organizzativa del laboratorio di progettazione culturale Open Class 

dell’Università di Salerno. Ha pubblicato il libro Pop Platform Seriality. Nuove esperienze di 

fruizione audiovisiva (Martin Eden Edizioni, 2025). 

 

marmasullo@unisa.it 

 

Francesca Medaglia è Ricercatore a tempo determinato di “Critica letteraria e Letterature 

comparate” presso il Dipartimento di Lettere e Culture Moderne di Sapienza Università di Roma. 

Si occupa di autorialità, di personaggi e di transmedialità. Ha pubblicato, cinque volumi sulla 

scrittura a quattro mani e collettiva La scrittura a quattro mani (Pensa MultiMedia, 

2014); Asimmetrie ibride nella critica di Antonino Contiliano (CFR, 2014); Il ritmo dei tempi in 

Antonino Contiliano (Empirìa, 2014), sulla questione dell'autore Autore/personaggio: 

interferenze, complicazioni e scambi di ruolo. Autori e personaggi complessi nella 

contemporaneità letteraria e transmediale (Lithos, 2020) e su intermedialità e transmedialità 

Intermedialità diffusa: la narrazione transculturale metamoderna (Peter Lang, 2024). 
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Tommaso Meozzi è Professore Assistente all’Istituto di Romanistica dell’Università di Vienna, 

dove si occupa di letteratura e media italiani. I suoi principali interessi di ricerca sono la distopia 

letteraria e cinematografica, la narrazione autobiografica relativa a esperienze di migrazione (sia 

dall’Italia che verso l’Italia) e la rappresentazione della pandemia di Covid-19 nella cultura 

italiana. Oltre a vari articoli, ha pubblicato un volume sulla distopia letteraria e cinematografica 

Visioni dell’alienazione (Pacini, 2017) ed è stato membro del progetto Corona Fictions, 

finanziato dall’Austrian Science Fund, dedicato alla rappresentazione culturale della pandemia di 

Covid-19 in area anglofona e romanza. 

 

tommaso.meozzi@univie.ac.at 
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Anna Miller-Klejsa is Assistant Professor in the Department of Italian Studies at the University 

of Lodz (Poland). Her research interests include Italian cinema with a focus on Polish-Italian 

film relations and the history of twentieth-century Italy represented in fiction films. She is the 

author of two books: Resistenza we włoskim filmie fabularnym (Resistenza in Italian Feature 

Film) (University of Lodz Publishing, 2013) and Dekada ołowiu na ekranie: Polityczny 

terroryzm lat 70: we włoskim filmie fabularnym (The Decade of Lead on the Screen: Political 

Terrorism of the 1970s in Italian Feature Film) (University of Lodz Publishing, 2016). She is 

also a member of the Polish Society for Film and Media Studies and of the Association of Polish 

Italianists. 
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Mario Monopoli is a PhD candidate in the Department of Communication and Social Research 

at Sapienza University of Rome. His current research, conducted within the framework of a 

European-funded NRRP scholarship, explores risk communication through a bottom-up, 

practice-oriented approach, with particular attention to social movements.  
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Fulvio Orsitto is the Director of the Georgetown University study center in Fiesole (Italy). He 

has published more than thirty essays on Italian and Italian American cinema and literature and 

has edited and co-edited several volumes, including Pier Paolo Pasolini. American 

Perspectives (with F. Pacchioni) (Metauro, 2015,), Cultural Crossings (with S. Wright) 

(Vecchiarelli, 2016) TOTalitarian ARTs: The Visual Arts, Fascism(s), and Mass-Society with 

M. Epstein & A. Righi), (Cambridge Scholars Publishing, 2017), Boom. The Italian Economic 

Miracle in Cinema, Television and Literature (with I. Lanslots, L. Martinelli, and U. Perolino) 

(Peter Lang, 2019), Italian Americans in Films (with D. Fioretti) (Palgrave, 2023) and Italian 

Americans in Films and Other Media (with D. Fioretti) (Palgrave, 2024). 
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Barbara Ottaviani Jones is an adjunct faculty member within the Department of 

Communication and Media at John Cabot University in Rome. Her interdisciplinary research 

focuses on independent cinema, gender studies, global film movements, and social problems in 

film. Her work has been featured in a variety of peer-reviewed publications, including the 

Journal of Religion & Film, Rivista Luci e Ombre, Electronic Journal of Foreign Language 

Teaching, and Northeast Conference for Teachers for Languages for Cultures. She presented her 

findings at international conferences, notably at John Cabot University in Rome and Indiana 

University Bloomington.  
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Paola Panarese è Professoressa Ordinaria di Sociologia dei processi culturali e comunicativi 

presso la Sapienza, Università di Roma. Studia le relazioni tra genere e media, giovani e pratiche 

culturali ed etica e sistemi algoritmici. Coordina l’unità di ricerca Ge.M.Ma.- Gender and Media 

Matters, e il Corso di laurea magistrale in Gender Studies, culture e politiche per i media e la 
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comunicazione. Tra le pubblicazioni recenti: La pubblicità nell’era digitale (con C. De Luca) 

(Carocci, 2024), Donne nella storia dei media (con A.L. Natale) (Franco Angeli, 2024) e la 

traduzione di Gender and media di Krijnen e Van Bauwel (con F. Comunello, M. Farci e C.M. 

Scarcelli) (Mondadori, 2025). 
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Moonjung Park è Research Professor presso il Center for Cross-Cultural Studies della Kyung 

Hee University (Corea del Sud). Ha conseguito un dottorato di ricerca internazionale in co-tutela 

tra le Università di Firenze, Paris-Sorbonne e Bonn. Ha tradotto in coreano Le avventure di 

Pinocchio e opere di G. Agamben (La follia di Hölderlin, A che punto siamo). È autrice del capitolo 

sull’adattamento coreano nel volume dedicato ai remake globali di Perfetti Sconosciuti [2026 

previsto]. Ha all’attivo circa 40 pubblicazioni accademiche, tra cui “Tabucchi oltre Pasolini: 

dall’«io so» all’«io non so se so»” (Il Ponte, [2019]) e “Letteratura versus realtà: Tabucchi 

«letterato»” (Il Ponte, [2023]). 

 

moonjungpark84@gmail.com 

 

Sergio Parussa è Professore di Lingua e Letteratura Italiana al Wellesley College. Ha pubblicato 

saggi sulla letteratura italiana contemporanea, tra cui Writing as Freedom, Writing as Testimony: 

Four Italian Writers and Judaism (SUP, 2008), che ha ottenuto, nel 2009, l'Edinburgh Gadda 

Prize. Tra le sue pubblicazioni figurano diversi saggi sulle opere di Giorgio Bassani frutto delle 

ricerche d’archivio sul manoscritto del romanzo Il giardino dei Finzi-Contini, di cui sta curando 

l'edizione commentata. Tra i suoi interessi c'è anche la traduzione. Ha tradotto dall'italiano 

all'inglese il romanzo L'orso maggiore di Ginevra Bompiani (Italica Press, 2000) e dall'inglese 

all'italiano la novella di L. P. Hartley Simonetta Perkins (Nottetempo, 2008). 
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Gloria Pastorino is Professor Emerita of Italian and French at Fairleigh Dickinson University. 

Her publications include Othello. As Interpreted by Luigi Lo Cascio (Bordighera, 2020), Beyond 

the Grave: Zombies and the Romero Legacy (with B. Peabody) (McFarland, 2021), Per amor di 

battuta. Dario Fo e la reinvenzione della lingua scenica (For Love of the Punchline. Dario Fo 

and the Reinvention of Stage Language (Biblion/Scriba, 2023), L’Eden mancato: traslazioni 

letterarie nell’immaginario del corpo migrante (Biblion, 2024), articles on Italian cinema, 

cinema and migration, Italian theatre, and translations for American productions of plays by 

Italian authors, including Dario Fo and Luigi Pirandello. 
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Fabio Pezzetti Tonion è Conservatore Aggiunto presso il Museo Nazionale del Cinema di 

Torino, dove dal 2013 lavora presso la bibliomediateca “Mario Gromo”. I suoi interessi di ricerca 

riguardano il cinema scandinavo con particolare riferimento all’opera di Ingmar Bergman, il 

realismo fenomenologico di Amedée Ayfre, il cinema muto italiano e quello di autori di impegno 

civile come Francesco Rosi e Gillo Pontecorvo. Ha pubblicato saggi sulle riviste La Valle 

dell’Eden, Bianco e Nero, Fata Morgana, North-West Passage, Arabeschi e Acta Sapientiae. 
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Socio dell’AISRC – Associazione Italiana per le Ricerche di Storia del Cinema, è membro della 

segreteria di redazione di Immagine – Note di Storia del Cinema.  
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Emanuela Piovano is an author, director, producer and distributor. She worked for several years 

for Paolo Gobetti’s Archivio Nazionale Cinematografico della Resistenza, Rai and the film 

journal Il nuovo spettatore. Piovano started her career as the producer of Processo a Caterina 

Ross (1982) by Gabriella Rosaleva. In 1988 she founded her own production company 

KitchenFilm to promote international independent cinema by young and women filmmakers. 

Together with Anna Gasco and Tiziana Pellerano, she also directed the documentary Le rose blu 

(1989) about the fire that destroyed the Le Vallette women’s prison in Turin and killed eleven 

inmates on 3 June 1989. Her feature debut, Le complici (1998), was the adaptation of Maria Rosa 

Cutrufelli’s novel Complice il dubbio (1992). This was followed by the romantic drama Amourfù 

(2003),  the drama Le stelle inquiete (2010) on Simone Weil and Gustave Thibon, L’età 

d’oro (2016) an homage to filmmaker Annabella Miscuglio, and the docu-film Con voce di Nilde 

(2023) on Nilde Iotti, one of the founding mothers of the Italian Constitution and President of the 

Chamber of Deputies. Piovano’s most recent film Finale allegro is an adaptation of Margherita 

Giacobino’s novel L'età ridicola (2018). 
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Damien Pollard is Assistant Professor of Film at Northumbria University. His teaching and 

research interests include Italian cinema, East African cinema, film sound and the horror film. He 

is the co-editor of Film Exhibition: The Italian Context (with Edward Bowen) ( Legenda, 2024) 

and author of Sound and Horror in the Giallo Film (Indiana University Press, 2025). His articles 

have appeared in the Journal of Italian Cinema & Media Studies, L’avventura, Screen, Sound 

Studies, Discourse and The Soundtrack.  

 

damien.pollard@northumbria.ac.uk  

 

Angela Porcarelli is a Teaching Professor of Italian in the Department of French and Italian and 

Director of Undergraduate Italian Studies at Emory University. Her research focuses on early 

modern theories and literary expressions of comedy—especially the beffa tradition in 

Boccaccio—and on the relationship between cultural processes and spatial forms in Italian urban 

history. She is the co-editor with A. Scapolo of Interpreting Urban Spaces in Italian 

Cultures (Amsterdam University Press, 2022). She also works in Italian film studies, with 

particular attention to the cinemas of Federico Fellini and Pier Paolo Pasolini. 

 

angela.porcarelli@emory.edu 

  

Sumithra Prasanna is a CHASE-funded doctoral researcher at Birkbeck, University of London. 

An award-winning documentary filmmaker and journalist, her work includes India’s Broken 

Generation (2022), examining child trafficking during COVID-19; Stateless in India (2021), 

addressing India’s citizenship law crisis; Kashmir: A War of Stones (2019), on youth militancy in 

the Kashmir Valley; and Manufactured Orphans (2018), investigating the global orphan trade. 
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Drawing on extensive media background, her doctoral research explores Dalit rape survivors’ 

perceptions of their media representation. Bridging documentary storytelling and academic 

research, her work offers a layered perspective to the politics of voice, visibility and 

marginalization in media. 
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Veronica Pravadelli is Professor of Film Studies at Roma Tre University. Her research blends 

historical and theoretical frameworks especially in relation to the transformations of the filmic 

form. Her publications include The New Woman in European Silent Cinema (Bulzoni, 2022), Dal 

classico al postmoderno al global. Teoria e analisi delle forme filmiche (Marsilio, 2019), 

Contemporary Women’s Cinema, Global Scenarios and Transnational Contexts (Mimesis, 2017), 

Classic Hollywood: Lifestyles and Film Styles of American Cinema, 1930-1960 (University of 

Illinois Press, 2015), Le donne del cinema. Dive, registe, spettatrici (Laterza, 2014). She is 

working on a manuscript tentatively titled Italian Art Cinema and the Issue of Modernity. 
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Rajko Radović is a Filmmaker and Film Studies scholar based in Ottawa (Canada). His work 

explores political imagination, cinematic form and cultural memory, with a focus on Balkan 

histories and global dystopian narratives. He won the Best Direction award at the Festival of 

Serbian Fantastic Film for the short dystopian horror film Last Day on Earth (2023). He is a 

guest lecturer at the Faculty for Montenegrin Language and Literature (FCJK) in Cetinje, 

Montenegro, and the author of Escape from Brazil—Writings on Film and Globalization 

(Prometheus, 2021) and Characters of Montenegrin Politics (Čigoja Press, 2025). 
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Michal Radošinský is a PhD student at the University of Ss. Cyril and Methodius in Trnava 

(Slovakia). His research focuses on artificial intelligence, manipulation, post-truth in 

contemporary mass media and music journalism. He has authored chapters in conference 

proceedings Marketing Identity and Quo Vadis (2025). His articles have been published in 

Annales Universitatis Paedagogicae Cracoviensis: Studia de Cultura and Lumina, and he 

regularly contributes reviews to Music Press.  
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Catherine Ramsey-Portolano is Associate Professor and Director of the Italian Studies and 

Modern Languages Program at The American University of Rome. Her fields of research include 

Gender Studies, nineteenth- and twentieth-century Italian literature and Italian cinema, with 

special focus on women writers and the portrayal of gender in literature and film. In addition to 

numerous peer-reviewed articles and essays in the above fields, her books include Female 

Cultural Production in Modern Italy: Literature, Art and Intellectual History, edited with Sharon 

Hecker (Palgrave Macmillan, 2023); Nineteenth-Century Italian Women Writers and the Woman 

Question: The Case of Neera (Routledge, 2020); Performing Bodies: Female Illness in Italian 

Literature and Cinema 1860-1920 (Fairleigh Dickinson University Press, 2017); The Future of 
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Italian Teaching: Media, New Technologies and Multi-Disciplinary Perspectives (Cambridge 

Scholars Publishing, 2015) and The Italianist Special Issue Rethinking Neera, edited with K. 

Mitchell (2010). 
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Dagmar Reichardt is Professor for Creative Industries at the Latvian Academy of Culture in 

Riga, Latvia. Author of more than 400 publications in English, Italian, German and French, she 

specializes on specific sociological and globalization aspects of Contemporary Italian Studies, 

Sociocultural Relations, and Comparative Literary and Cultural Studies. An expert in 

Transcultural Studies, she has received numerous awards for her scientific work, starting with the 

International Flaiano Prize (2007). Among her publications: Icone della transculturalità (Cesati, 

2022); Porno—Theo—Kolossal. Pasolinis letztes Filmprojekt (Schüren, 2022); Benvenuti al 

Nuovo Sud (Cesati, 2024); and Le tante traduzioni dell’opera di Dacia Maraini (Peter Lang, 

2024). 

 

dagmarreichardt@hotmail.com 

 

Armando Rotondi is Full Professor of Performance Theory and Storytelling and has led the MA 

Creative Performance Practice at the Institute of the Arts Barcelona. His work focuses on 

performance, translation, and cultural studies. He has published extensively, including La 

Romania di Ceaușescu tra farsa e tragedia (Mimesis, 2020), Eduardo De Filippo tra 

adattamenti e traduzioni nel mondo anglofono (ESI, 2012), and Roberto Bracco e gli -ismi del 

suo tempo (ESI, 2010). He also serves as convener at the European Journal of Theatre and 

Performance (University of Groningen Press). He co-edited, with G. Fantoni, Perfect 

Adaptations. Perfetti sconosciuti Across Remake, Translation, and Tradaptation 

(Intellect, forthcoming). 

 

a.rotondi@iabarcelona.es 

 

Milena Sabato è Docente a contratto di Storia sociale dei media (Storia moderna) presso 

l’Università del Salento e ha conseguito l’Abilitazione Scientifica Nazionale a Professore 

Associato in Storia moderna. Le sue ricerche si concentrano principalmente sulla censura 

libraria, sulle donne lettrici, sulle viaggiatrici e sulla storia religiosa, politica e culturale 

dell’Italia meridionale in età moderna. È autrice di due monografie dedicate alla censura, alla 

circolazione libraria e ai rapporti Stato-Chiesa nell’Italia meridionale d’età moderna Il sapere 

che brucia (Congedo, 2009) Poteri censori (Congedo, 2007). È Co-Editor della rivista Modern 

Italy (Cambridge University Press). 

 

milena.sabato@unisalento.it 

 

Alexandra Semenova is a PhD student in the Department of History and Theory of Art at the 

Autonomous University of Madrid, and a multidisciplinary artist and researcher. Alongside her 

work in illustration, Laurel y Marfil (Ediciones Kalos, 2021) and stage design, Ifigenia in 

Aulide (Innsbruck Festival of Early Music, 2025), she focuses on film philosophy and aesthetics, 

examining auteur cinema in dialogue with art and literature, through structuralist and post-



structuralist approaches. Her publications appear in Schermi tra lingue, letterature e culture 

(edited by A. Nagini, I. Orlandazzi, and E. Verra (Ledizioni, 2024), and in the journals Acta Univ. 

Sapientiae Film Media Studies and Frames Cinema Journal. 
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Danilo Siragusa è Dottore di Ricerca in Storia Moderna e cultore della materia presso il 

Dipartimento di Studi Storici dell’Università di Torino. Le sue ricerche vertono principalmente 

sulla storia culturale e politica del XVIII secolo, sul falso storico in età moderna e sul rapporto 

tra storia e cinema. È section editor della rivista scientifica Diciottesimo Secolo. È autore della 

monografia Lo storico e il falsario. Rosario Gregorio e l’«arabica impostura» (1782-1796) 

(FrancoAngeli, 2019) e di saggi pubblicati in volumi collettanei e sulle riviste scientifiche 

Diciottesimo Secolo, Didattica della Storia – Journal of Research and Didactics of History e 

Zapruder. Storie in movimento.  
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Antonella Sisto teaches at Rhode Island College. She has presented and published 

internationally on dubbing; the politics of sound and the voice; and the works of Michelangelo 

Antonioni, Federico Fellini, Tonino Guerra and Pier Paolo Pasolini. Her first book Film Sound in 

Italy: Listening to the Screen (Palgrave-McMillan, 2014) engages in a critical re-thinking of the 

primacy of the visual in film studies, to re-discover the sonic dimension of the cinematic 

experience. Her current project and articles link cinematic creativity to ecological awareness and 

acoustic ecology. 
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Adrianna Sowińska è studentessa di dottorato presso la Scuola di Dottorato della facoltà di 

Comunicazione Sociale e Media dell’Università di Breslavia (Polonia). La sua tesi di dottorato 

esamina l’opera letteraria di Andrea Camilleri come esempio dell’impatto culturale e sociale dei 

mass media. I suoi interessi di ricerca includono la letteratura poliziesca italiana e le sue 

trasposizioni cinematografiche e televisive, nonché i fenomeni intermediali nella cultura 

popolare contemporanea. È autrice di un articolo pubblicato nel 2022 sulla rivista Italica 

Wratislaviensia sul tema della ricezione delle opere di Andrea Camilleri in Polonia fino all’anno 

2021. 
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Damien Spiccia is Lecturer in Screen Studies at the Western Australian Academy of Performing 

Arts. His research interests include film surrealism, fairy-tale cinema, and the cinematic 

adaptation and subversion of folkloric narratives. His work has been published in Senses of 

Cinema and FilmInk. He is the creator of the popular BOOK TO FILM screening series which 

has run at The Backlot, Perth, since 2020. His professional experience encompasses script 

coverage for Minderoo Pictures, and he has written and directed screen productions including the 

ScreenWest-funded short films Light as a Feather (2010) and Deep End (2009). He has also 



directed episodes of the TV7 children’s series Castaway (2011), and produced and presented the 

WTV series The Devil’s Classroom (2011) on cult cinema.  
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Yasaman Taheri is a PhD candidate in Italian Studies at Durham University. Her research 

examines the cultural, social, political, and psychological aspects of contemporary 

Mediterranean and Middle Eastern women’s writing. Her first chapter, published in The 

Routledge Handbook of Motherhood on Screen (S. Liddy and D. Flynn eds.) (Routledge, 2025), 

explores the complex intersections of motherhood with power, pleasure, and personal identity 

in film adaptations of Italian novels. Her upcoming chapter, in Matrilineal Family Saga Beyond 

Western Modernity: Narratives Across Cultures, Disciplines, and Genres (A. Alsiefy and Y. 

Khedhir eds.) (Forthcoming, University of Amsterdam Press), investigates maternal identities in 

relation to crime and spatial dynamics. 
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Tomáš Tinák is a PhD candidate in Media Studies at the Faculty of Mass Media 

Communication, University of Ss. Cyril and Methodius in Trnava (Slovakia). His research 

interests include political communication, media culture, journalism, ethics and artificial 

intelligence. He is an editor of the journal European Journal of Media, Art & Photography. He 

has authored chapters in the volumes Media & Marketing Identity: Human vs. Artificial (UCM, 

2025) (edited by M. Prostináková Hossová, M. Solík and M. Martovič) and Quo Vadis 2025: 

Value & Experience (FMK UCM, 2025) (edited by M. Majerský, P. Nagyová and K. Zubková), 

and an article in the journal Studia de Cultura: Przemoc mediów – przemoc w mediach (Annales 

Universitatis Paedagogicae Cracoviensis, 2025). 
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Lucia Tralli is Assistant Professor in Communication and Digital Media at The American 

University of Rome. She is a gender and media studies scholar; her primary research focuses are 

media fandom practices, popular culture, bisexual representation and intersectionality in the 

media. Among her recent publications: a monograph, Vidding Grrls. Nuovi sguardi sulle pratiche 

di genere nei fandom (Meltemi, 2021), chapters in Routledge Companion to Fan Video and 

Digital Authorship (Routledge, 2025), Routledge Companion to Remix Studies (Routledge, 

2024), Media and Gender. History, Representation, Reception (BUP, 2023); Politiche della 

bisessualità (ETS, 2023), and articles in Arabeschi, Cinergie, Comunicazioni Sociali, Feminist 

Media Histories, Film, Fashion and Consumption, Quaderni del CSCI. She is a member of the 

Leading Team of the International Bisexual Research Group. 
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Maria Bonaria Urban is Senior Lecturer in Italian language and culture at the University of 

Amsterdam and currently serves as a Director of Studies in History to the Royal Netherlands 

Institute Rome (2021-2027). She has published, among others, the monograph Sardinia on 

Screen. The Construction of the Sardinian Character in Italian Cinema (Rodopi/Brill, 2013), and 
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co-edited the volumes Transatlantic Practices of Fascism(s) and Populism(s) from the Margins: 

The Cultural Politics of ‘Us’ versus ‘Them’ (Routledge, 2025) and Televisionismo. Narrazioni 

televisive della storia italiana durante la Seconda Repubblica (Ca’ Foscari/‘Innesti’, 2015), the 

special issues “Postsecular Italy: Transnational and Interdisciplinary Approaches” (Italica 2024) 

and “Spanish Exile and Italian Immigration in Argentina (1930–76): Gender, Politics, and 

Culture” (Romance Studies 2020). 
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Marina Vargau è docente a contratto in Studi Italiani presso il Dipartimento di Letterature e 

Lingue del Mondo dell’Università di Montreal. I suoi interessi di ricerca includono il cinema 

italiano, le relazioni tra arte e media, le rappresentazioni delle città nel cinema e nella letteratura. 

Il suo libro, Romarcord: flânerie, spectacle et mémoire dans la Rome de Federico Fellini 

(Guernica Editions, 2021) analizza la poetica cinematografica della Roma felliniana e il suo 

effetto nel cinema e nella letteratura. Ha inoltre pubblicato capitoli nei volumi Federico Fellini: 

Riprese, riletture, (re)visioni (a cura di P. Bernardini, J. Granata, T. Lobalsamo e A. 

Zambenedetti) (Franco Cesati Editore, 2016), Fellini Centenary Essays (a cura di A. 

Zambenedetti, J. Whitehead e M. Malvestio) (University of Toronto Press, 2023) e articoli in 

riviste accademiche tra cui Journal of Italian Cinema & Media Studies e Art Research Journal.  
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Tristan Venturi è Dottorando in Arti visive, performative, mediali presso il Dipartimento delle 

Arti dell’Università di Bologna, dove conduce un progetto di ricerca volto a investigare la 

rappresentazione dell’ambiguità di genere nel filone cinematografico del giallo all’italiana. I suoi 

interessi di ricerca si collocano all’intersezione tra studi cinematografici e studi queer, LGBT e 

trans. 

 

tristan.venturi@unibo.it 

 

Amar Ramesh Wayal is Assistant Professor of English at VIT-AP University, Andhra Pradesh, 

India. He is the editor of Global Perspectives on Indigenous Film and Literature (Springer 

Nature, 2025) and the author of Revisiting the Reservation: Richard Wagamese and Sherman 

Alexie (HSRA Publication, 2024). His recent work includes a chapter on Blackfoot worldviews 

in Nationalism and Indigenousness in Select Commonwealth Writing and Films (Columbia 

University Press, 2025). He has also contributed chapters on cyberspace ethics, anime and Indian 

philosophy, Gulf migration narratives, Indigenous ecological perspectives, and American Indian 

rhetoric, and published articles in journals such as Film, Fashion and Consumption. 
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Roberta Waldbaum is Emerita Teaching Professor of Italian at the University of Denver in the 

Department of Languages, Literatures, and Cultures where she held the Anna Maglione-Sie 

Endowed Professorship in Italian Culture. The recipient of three university teaching awards, her 

research focuses on language pedagogy, media and cinema studies, and international intercultural 

education. She has published essays on cinema and Italian culture, critical analyses of film and 
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literary texts, the Grand Tour and cultivating learning landscapes, and international service-

learning and civic engagement. Elected to membership in the Denver Woman’s Press Club in 

2025, she published her debut historical fiction novel, The Color of the Dreams: An Umbrian 

Tale (Mascot Books, 2024). 
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